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and tricky statements and insinuations. And why 
this suspicious silence of the A. P. C. Committee? 
Why does it hide the statue? Why print one 
photograph of the statue and others of a bust 
with a different face — tearful enough it is true 
— but better than the one on the statue? and 
thus lead the public to think the face on the statue, 
when looked a closely, is not so bad? Why does the 
Committee refuse to let the public see the statue? 

Why do the protagonists of this whole movement 
attack the editor of The Art World and then — 
side-step the real issue in their attacks? These are 
pertinent questions. 

The committee having this matter in charge is 
also asked to publish the numerous letters of pro- 
test that, as we are informed, were sent to it. And 
we counsel the committee to submit this statue to 
the decision of the following societies of New York : 
National Commission of Fine Arts, sitting in Wash- 
ington; American Academy of Arts and Letters, 
National Institute of Arts and Letters, National 
Sculpture Society, National Academy of Design, 
National Arts Club, the Union League Club and the 
Lotos Club. Have they the courage to accept this 
challenge ? 



Now, since the country is divided in regard to 
this matter it is imperative that the statue should 
not be set up in London under any plea whatsoever, 
even though a replica of the Saint-Gaudens statue 
is set up — as a sop to the protestors — as Mr. Per- 
ris mistakenly suggests. For a dozen masterpieces 
will not lessen the odium that would eternally radi- 
ate over the memory of Lincoln from this one Bar- 
nard libel, and which would everlastingly cast its 
weird and accusing glance at our people for their 
indifference in allowing this unfortunate creation 
to be erected in their name. It would be an eternal 
source of discord. Even if Barnard's figure were 
a j,ewel of the modeler's art the composition re- 
maining what it is it would be good statemanship 
not to erect it anywhere in order to avoid civic 
quarrels, above all in Europe, where Americans 
will congregate after the war. 

At the moment of going to press we received the 
following : 

PROTEST FROM THE NATIONAL ACADEMY OF DESIGN 

November 13, 1917 
To the Editor of The Art World: 

Dear Sir — The following resolution was adopted 



at the meeting of the Council of the National Acad- 
emy of Design, held on Monday, November 12, 
1917: 

Whereas, the impression prevails that the replicas 
offered to France and England of a statue of Lin- 
coln by George Gray Barnard in Cincinnati are 
being offered as gifts from the people of America, 
presumably with the approval of the artists and 
art organizations of the country, therefore, 

Resolved, that the Council of the National Acad- 
emy of Design hereby asserts that there has been 
no approval of this statue on the part of the Na- 
tional Academy as a body, and further that the 
members of this Council as here assembled do not 
consider that the statue adequately portrays Lin- 
coln. In a work of this kind all must agree that 
character and likeness are essentials. But to us 
this presentation does not convey the recognized 
characteristics of Lincoln. In it we are unable to 
discern evidence of his genius or humor or any of 
those lofty qualities which are invariably associated 
with his great name. 

Harry W. Watrous 

Secretary 

In regard to the above the New York Times of 
November 14 made the following observation: 

The action of the Council was unanimous. These 
eight of the eleven members were present: Howard 
Russell Butler, Harry W. Watrous, Charles C. Cur- 
ran, Francis C. Jones, Elliott Daingerfield, Colin 
Campbell Cooper, Douglas Volk, E. Irving Couse. 

Mr. Watrous, corresponding secretary of the 
Academy and member of the Council, said last 
night that he believed Herbert Adams, president of 
the Council, who was absent, already had recorded 
his disapproval. 

Though the action of the Council does not require 
ratification, Mr. Watrous said it was not unlikely 
that the subject would be brought before the Acad- 
emy at its meeting in December. If so, he said he 
felt sure from his knowledge of the sentiment of 
the members that the sculpture would be condemned 
overwhelmingly by the painters, sculptors and arch- 
itects who comprise its membership. "A very great 
majority of them," he said, "disapprove the work 
most heartily. To me the thing is abominable. It 
suggests nothing so much as man suffering the 
agony of intestinal pain and nursing his abdomen 
in consequence." 



THE EFFECT ON CARICATURE OF THE LINCOLN CONTROVERSY 

(See 'pages 195 and 196) 

As the promoters of Barnard's "Lincoln" flouted the wishes of the family of Lincoln and treated 
with contempt the appeal of Lincoln's son to Ex-President Taft that this statue should not be erected, 
the Bystander, of London, of October 10, 1917, published a full-page comment which speaks for itself 
and which we reproduce here. We also reproduce on page 196 some caricatures called forth in America 
and published in Life of October 18, 1917. 
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From the London "Bystander" of October 10, 1917 

WHY NOT 

BE GETTING A FEW BRITISH STATUES READY— 
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— For presentation to those of our allies who may wish to perpetuate after the war their admiration of our 
politicians? (as correct portraiture in statues appears in some cases to be of secondary importance, and the 

opinion of relatives at a discount, we have engaged a sculptor whose work will possibly appeal to lord 

Weardale, AT ANY rate) 
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Copyright Life Publishing Co. 

IF MORE OF OUR PUBLIC STATUES WERE MODELED IX THE MANNER OF BARNARD'S "LINCOLN" 

From "Life" of October 18, 1917 




Copyright by George Gray Barnard 

BARNARD'S "LINCOLN" 



